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Announcements

● Copies of With One 
Voiceand Worship and 
Praise (about 100 of each) 
are available to borrow\ 
from the Synod office. 
Here’s a chance to try 
them out for a while 
before you decide to 
purchase them. 

● Copies of PROCESSION,
a worship magazine from 
ELCA are available in the 
synod office. 
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Martin Luther 
Caught in the 
Pub???

"It's OK to use any style of music we 
want in worship. After all, didn't 
Martin Luther borrow most of his 
hymn tunes from the barrooms of his 
day?" You often hear this argument 
used by church musicians and pastors, 
in an attempt to justify their use of pop 
and commercial music in the liturgy. 
The argument usually goes something 
like this: "Luther's hymns, such as 'A 
Mighty Fortress,' 'From Heaven 
Above,' and others are considered 
traditional today. But in Luther's day 
they were popular barroom tunes, 
which Luther took and made into 
hymns for the people to sing in their 
own idiom. This means that we can do 
the same thing today."

Unfortunately, this is based on a 
serious misunderstanding of history, 
and of Luther’s contribution to 
worship and church music. Luther did 
adapt several tunes for use in worship. 
But they were not new or innovative or 
"popular" in today’s sense of the word. 
When Luther did not write his own 
original tunes, he used three sources, 
all of which would be considered very 
"traditional." He used Gregorian
Chant, which had been around for 
nearly a thousand years. He used 
secular folk songs, which were very 
traditional, having been passed down 
by word of mouth for generations. And 

Worship Resources by Breck 
McHan

Also in this issue of Adoramus on-line, is a 
musical resource by Breck McHan. Breck has 
composed music to accompany passages of 
scripture. These sheets are suitable for 
reproduction for congregational, family or 
small group use (subject to the copyright 
restrictions listed on the source). They have 
been saved at 150 dpi.

However, because these resources are large 
images, they may take some time to download. 
For this reason, they are not included on this 
page, but can be linked to here: 

● "Pray without Ceasing" for Morning and 
Work Time based on Psalm 148:13 and 
Acts 17:28 respectively (About 192Kb 
in size). 

● "Pray without Ceasing" for Meal and 
Night Time based on John 10:10 and 
Psalm 141:1 respectively (About 182Kb 
in size). 
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Did You Know?

WORKSHOP dates have been 
changed from spring to fall this 
year. We hope that will mean that 
more people can attend. They 
will be held in Edmonton 
(September 22 at Hosanna 
Lutheran Church) and Calgary 
(October 6 at St. John’s Lutheran 
Church.) Joy Berg and Margaret 
Harms will lead you in: 

● Singing the Liturgy 
● New Choir Music, and 
● The Choir in the Worship 

Service

Registration is $15 with a 
maximum of $45 per 
congregation. Who should come? 
Pastors, choir directors, worship 
leaders, choir members, and 
worship committee members. 
Both sessions run from 1:00 to 
4:00 p.m. It’s sure to be a 
worthwhile afternoon. Be there!
For more information, check out 
the Events page.

he used medieval vernacular hymns,
which by that time had been sung in 
the popular devotions of Christian 
people for more than 200 years.

Why, then, do some people continue to 
insist that Luther took tunes he heard 
in the pubs of Wittenberg to create his 
chorales? The answer may arise from 
confusion in musical terminology. 
Musicologists define a certain type of 
hymn, which has an A A B form (such 
as LBW 31, "Wake, Awake" and LBW 
76, "How Brightly Beams the Morning 
Star") by the German term "Bar
Form." A non-musician, reading that 
some early Lutheran hymns were in 
bar-form, might conclude that this 
means they were borrowed from 
saloons or taverns. But this term 
merely designates the phrase-structure 
of the tune, and had nothing to do with 
places of entertainment and liquid 
refreshment in Wittenberg!

In fact, Luther was a strong supporter 
of artistic forms of church music, and 
in addition to his chorales, wrote a 
formal motet for church use. Yes, 
Luther encouraged the writing of new 
hymns. But he also encouraged the 
writing and singing of complex 
polyphonic music by great composers 
and trained choirs. On several 
occasions, he expressed his enthusiasm 
for the music of Orlando de Lasso, one 
of the great serious composers of the 
Renaissance period. He even 
advocated the continued use of Latin in 
the liturgy by choirs and 
congregations. Those who want to 
make Luther the patron saint of 
Contemporary Christian Music often 
overlook these facts.

Serious church music scholars in 
various Christian traditions point out 
this misconception about Luther. Paul 
Westermeyer, professor of liturgy and 
church music at Luther Seminary in St. 
Paul, makes this comment: "Luther did 
not use 'popular music.' The distinction 
between sacred and secular was not 
nearly so strong for him as for us, but 
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he did distinguish what was 
appropriate for worship. The tune 
Luther wrote for his metrical version 
of the Sanctus, for example, is adapted 
from Gregorian Chant, and is neither 
easy nor 'popular'. Luther united old 
and new, high art and folk art, rural 
and urban, by the chorale itself, which 
appealed across these lines..." (Te
Deum, pp. 148-9).

English hymnologist, and theologian 
of the United Reformed Church, Erik 
Routley, has this to say of Luther's 
music, relating it closely in style to that 
of the late medieval German 
troubadours called "minnesingers": 
"(Luther) had no use for the 'popular' 
in the sense of the careless, or the 
standards of ignorance. His melodies 
are the kind of melody which would 
appear in a pre-Reformation 
polyphonic motet, their mixture of 
basic measure with syncopation being 
what that style generated. The 
Minnesinger songs were of the same 
kind…" (Routley, The Music of 
Christian Hymns, p. 21).

David W. Music, a musician and 
theologian of the Southern Baptist 
Church, offers this word on this 
historical misunderstanding of Luther: 
"Should contemporary music styles be 
used in the church? By all means! But 
let this music make its own way on its 
own merits rather than defending it by 
half-understood allusions to the 
practices of earlier ages." ("Getting 
Luther Out of the Barroom," in THE
HYMN, Vol. 45 Ho. 3, July 1994, p. 
51).

So, let’s stop misrepresenting Luther 
as some sort of "pop" composer. Let's 
get Luther out of the pubs and saloons 
of Wittenberg and back where he 
belongs as one who respects good art 
music, and supports those who 
compose, perform, and appreciate the 
traditional music of the church. Does 
this mean that Lutherans must exclude 
"C-pop" (a current acronym for 
"Christian Pop Music") from the 
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liturgy? By no means. As David Music 
suggests, as long as this music is 
composed and prepared with integrity, 
spiritual purpose, and thematic focus, 
is joined to a text with theological 
integrity, and is offered not as 
entertainment but to serve the 
presentation of the Word of God it has 
a legitimate place in our liturgy.

--Submitted by Don Nevile Chair, 
Committee of Music & the Arts
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