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Photo Arts Project

Thank you to all who contributed 
to our photo arts project. Many of 
you were able to see these photos 
displayed on screen at the synod 
convention. This is an on-going 
project, so we encourage further 
submissions. A disc of present 
material is available for your use 
from the synod office, (you need 
a CD ROM and projector) as well 
as the photo album. 

Did You Know?

The synod office has copies 
(100+) available of With One 
Voice and Worship and Praise
hymnbooks for you to borrow.
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Criteria for 
Evaluating Worship

(These criteria are intended to be used in 
evaluating worship over time, considering 
many worship experiences together rather 
than one particular worship event.)

Christian worship is a celebration of the 
Good News. It’s a party! As Christians we 
have a lot to celebrate: God loves us, He 
created us, redeemed us, and promises us 
life forever with him. This is not to say that 
sorrow and tears have no place in 
worship—obviously, they do. But over time 
the predominant mood of worship should be 
joy. The worst thing that could be said of a 
worship service is that it was "dull."

Christian worship is corporate. The real 
ministers are the people of God themselves. 
Pastors and church musicians are 
conductors rather that performers. "Liturgy" 
means the people’s work. When the people 
of God come to church as spectators, then 
we are back in the box that the Middle Ages 
got us into, and we need a new reformation.

Christian worship is directed to God. That 
seems so obvious that it should not need to 
be said, but then there are some other ideas 
out there about the object of our worship.

Good Christian worship is expressive. It 
actually says something, and is about 
something. We are the people of God in this 
time and place and we have Good News. 
Our language, symbols, and music in 
worship need to convey the Message in a 

Book Review

Paul Westermeyer. The
Church Musician.
Minneapolis, Augsburg-
Fortress Press, 1997. xvi & 
159 pp. $22.95 Cdn.
Forward by Martin E. Marty

Alas, the "worship wars" in our churches 
continue to claim individual and 
congregational victims! And often pastors 
and church musicians do not know where 
to turn for clarity and support. This is a 
book for all who worship, sing, and 
appreciate good music in the church, but 
especially for pastors, church musicians, 
and members of parish worship or music 
committees.

Paul Westermeyer, who teaches church 
music at Luther Seminary in St. Paul, 
Minnesota, provides here a second edition 
of his original work by the same name, 
first published in 1988. The revision 
reflects "…a harsher, less civil, more 
polarized time." (Forward, Martin E. 
Marty, p. xiii.) The revision comes as a 
response to the growing culture and 
worship wars in the church.

Westermeyer, known among the "worship 
crowd" for his hard-hitting and no-
nonsense approach to liturgy and music, 
does not disappoint here. He clearly states 
that the church musician is not an 
entertainer (our cultural model of the 
musician.) And he blames our seminaries’ 
lack of teaching for the clergy’s ignorance 
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relevant way.

At the same time, worship should be 
evocative. God is Holy, beyond our 
comprehension. Our worship must hint at 
more than it actually says to convey the 
reality of another dimension altogether.

Christian worship is sacramental. Partly this 
means that we should regularly do both 
Word and Sacrament, but it’s more than 
that. The answer to the question, "What 
happened in church on Sunday?" should not 
just be an order of worship from the 
bulletin. We should be expecting God as a 
participant in our worship, and always be 
ready to hear his voice speaking to us. A 
choir anthem has the potential to be a means 
of grace.

Christian worship should direct us toward 
mission. The divine service doesn’t just 
happen on Sunday morning in church. It 
follows the people of God away from the 
church building out into the community, 
where the "work of the people" (liturgy) 
continues 24 hours a day, seven days a 
week. The Sunday morning service ought to 
point the believers toward mission in the 
world.

--Submitted by Ben DeVan

Choral Reading Sessions

Margaret Harms and Joy Berg will be 
leading two choral reading sessions in our 
synod this spring: at Good Shepherd in Red 
Deer on March 10, and at Unity in 
Medicine Hat on March 17. Registration is 
$10, which includes one free packet of 
music for each congregation. Sessions run 
from 1:00 to 3:30 p.m. Please encourage 
musicians and pastors in your congregation 
to come and sing through some new music. 
It’s a great help in planning for the coming 
months.

of church music.

Preferring to avoid the familiar titles of 
Choir Director, Minister of Music, and 
Pastoral Musician, he uses the resurrected 
image of the cantor to name the person 
who leads congregational song, and 
locates this image in the classic Lutheran 
musical heritage. "In the German Lutheran 
tradition, the cantor was in charge of 
music for the congregation, music and 
musical instruction in the school, and 
music for the city." (p. 14) The book then 
elaborates various aspects of the cantor’s 
role in the contemporary congregation.

In his initial chapters, he describes how the 
cantor needs to be rooted in the 
community she serves, and provides 
practical advice for dealing with 
compromise, conflict, and congregational 
tradition. He lays a heavy load on the 
shoulders of the cantor. The cantor leads 
the peoples’ praise, which is pre-eminently 
vocal. The cantor is right-hand person to 
the Presiding Minister, aids in proclaiming 
the Word of God bit without preaching. 
The cantor must assist in ensuring that the 
whole story is sung. The cantor is a 
primary steward of God’s Word in the 
congregation. The cantor serves, but 
always with grace and kindness, leads 
without appearing to control. In all this, he 
emphasizes congregational song and music 
as GIFT and GRACE, rather than LAW or 
DISCIPLINE.

His 5th chapter, "The Rhythm of the 
Cantor’s Life," the heart of the book, deals 
with the cantor’s vocation. He takes us 
through the weekly, seasonal, and annual 
routines of the cantor’s life, in churches of 
different sizes. He stresses lectionary-
based planning. He demonstrates and 
encourages ways for church musicians to 
grow in even the smallest congregations. 
He discusses how and how NOT to 
introduce changes, and when to leave 
versus when to stay. He deals at length 
with the spiritual side of the job of cantor.

Later chapters deal with the important 
issues of congregational music tensions, 
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and clergy-musician relationships. He 
identifies some sources of tension (low 
pay, spit families, inclusive language,) 
warning that the churches’ song may grind 
to a halt if the tensions are too great. He 
discusses many of the issues that lead to 
clergy-musician conflict, and presents his 
analysis of the tasks or roles of each 
position as a way of easing this conflict 
where it occurs.

The final two chapters, "Challenges" and 
Responses" represent the bulk of the 
additions to this edition over the 1988 
version. Westermeyer discusses the 
current attack on "traditional" church 
music and liturgical worship by the 
"seeker-friendly" advocates. He 
acknowledges that church musicians are 
often part of the problem, but concludes 
that these current attacks are frequently 
unwarranted and mean-spirited.

Finally, he deals with youth and children 
in worship, the term "post-Christian," pipe 
organs (he is in favour,) microphones (he 
is against,) and the phrase, "why should 
the devil have all the good tunes?" 
(Attributed variously to Augustine, 
Wesley, Luther, and General William 
Booth.) There is a valuable refutation of 
the misguided idea that Luther borrowed 
popular barroom tunes for his hymns. And 
he gives three criteria for good church 
music: "Durability, honesty, and treating 
people well" (p. 136)

This is a well-written, practical, carefully 
thought-out book. Westermeyer deals 
sensitively with liturgically oriented 
churches of all sizes. Pastors, buy a copy 
to read yourselves. And then get another 
copy for your Cantor!

--Submitted by Pastor Don Nevile

Extend a Hand

1. Midnight is here and people are sleeping, safe and secure in 
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comfort at home,
Yet in a back street young people cower, scared of tomorrow and 
of the unknown.
Why are they here, how can they be homeless This is a land with 
plenty to give.
We may not like the answers they offer but we can help in this 
place where we live.

2. Many need beds and many need dinner; at the same time they 
need a kind word;
Theirs is a life we cannot imagine, fears never spoken and sobs 
never heard.
Who else will help if we do not offer, who else will prove that 
someone does care?
Power is ours to brighten their darkness, joining their struggles as 
fully we share.

3. Other there are, yes others who need us, wanting a warm smile 
and a kind touch.
They are the ones who live right beside us, living alone, needing 
loving so much.
They don’t need clothes; they may not need dinner but how they 
long for some of our time,
Someone to share a moment of laughter and help them daily 
some small pleasure find.

4. Open a door and find where it leads us, learn of the need that 
comes into view.
What is the skill that we have to offer, what is the thing that God 
sees we can do?
Clothing the poor and feeding the hungry, needs that exist right 
here in our land;
Being a friend to someone who’s frightened, offering comfort, 
extending a hand.

--© Rita Storch, 1999. Permission to reprint with acknowledgment.
Rita Storch

405-3rd St. SE
High River, AB T1V 1H4
Phone: (403) 652-3413

Fax: (403) 652-2049

(It would also be nice to let her know when you use the poem and what 
appealed to you about the words.)


