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"Gather Us In", the ELCIC's 
National Worship 
Conference

"Gather Us In", the ELCIC's National 
Worship Conference, was one of the best 
worship conferences I have attended. This is 
the first time this conference has been held 
in our synod. It took place August 19-23 on 
the campus of Augustana University 
College, Camrose. The synodical planning 
committee did an outstanding job of 
organizing this event, and Augustana 
extended the same fine hospitality we 
experienced at the synod convention in 
June. Excellent local musicians and worship 
leaders modelled a wide variety of styles of 
music and uses of worship space. People 
from all over our church and ecumenical 
guests presented fine workshops addressing 
practical issues from choirs to art to rites for 
people in crisis. The chapel at Augustana 
lent itself well to demonstrate the many 
possibilities available to us as we design 
worship experiences. The creativity we 
experienced together was wonderful.

It is quite an experience to join with others 
across this vast land to worship, learn, study, 
and fellowship together. We come from 
vastly different places both geographically 
and in the ways we usually worship. Being 
together as we experienced new liturgies, 
new hymns and songs, and explored new 
ways of designing our worship spaces, 
bonded us together in a unique way that can 
only happen at events like this. With our 
church as geographically vast as it is, these 
national events are crucial for us to continue 
to develop our identity as the Evangelical 

Helping Congregations Sing

The recent "Gather Us In" National 
Worship Conference featured an array of 
workshop leaders who inspired and 
challenged us to reach for deeper levels of 
understanding and new ways of expressing 
our faith in song.

I attended the workshops of three 
presenters, each of whom reminded us again 
that our calling to service in music of God's 
church on earth is indeed a high and holy 
calling.

Jane Kristenson currently serves as the 
principal organist and pianist at Messiah 
Lutheran Church, Camrose. As the Worship 
and Music Co-ordinator she brought a wide 
experience to her very practical and helpful 
workshop. She stressed that in today's 
worship setting the musician needs to be 
more versatile, able to handle the organ and 
piano, and also to work with 
instrumentalists.

Jane challenged us to be clear in our 
introductions to hymns. We must create a 
feeling of comfort and predictability. The 
congregation needs sufficient time to find 
the page. They need to be able to breathe. 
They must feel secure and know exactly 
when they can begin singing their first note.

Many vivid illustrations followed. Using 
LBW #518, Beautiful Savior, Jane 
demonstrated a way to set the tempo, give 
the temperament of the hymn, and make 
clear the signal to begin singing. She 
illustrated the necessity of space between 
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Lutheran Church in Canada as we all face 
incredible societal pressure to conform to 
other ways of being.

Keynote presenters Marty Haugen and 
Pastor Susan Briehl provided excellent 
reflections for us on worship, language, 
theology, and music as we wrestled with the 
tensions between our traditional worship 
and the many contemporary expressions of 
worship that confront us at every turn. In 
their warm and accepting way, they 
encouraged us to explore all kinds of new 
ways of expressing our common faith. At 
the same time they gave us good reminders 
that the content of our faith must remain 
clear and focused, regardless of the style of 
music or presentation we use to form our 
worship experiences. The forms will and 
must change as our society changes or we 
simply become curious museum pieces. The 
core of our faith is so radical, so new, so far 
beyond anything we can comprehend, that 
we must always be faithful to that core, even 
as we explore all kinds of ways to express it. 
The Gathering, Word, Meal, and Sending 
continue to shape us as we worship and seek 
to follow Christ into our world.

We experienced marvelous worship and 
fellowship, and a lot of different styles of 
music and presentation, but the centrality of 
the Word and the presence of our crucified 
and risen Lord Jesus Christ in water, bread, 
and wine, was always the primary focus. 
There are great new liturgies and songs out 
there. Let us use that which clearly 
articulates our faith as it connects anew to 
every generation. I was blessed to be part of 
"Gather Us In". I hope you consider 
attending the next national worship 
conference in 2002.

--by Stephen P. Kristenson, 
Bishop Synod of Alberta and the Territories, 

Evangelical Lutheran Church in Canada

Welcoming Children 
to Worship

stanzas, which allows the congregation to 
breathe. "Lift the hands and feet," she said. 
"Breath and lift is everything."

Example followed example as she dealt 
with tactus, rhythm, fermatas, attitude (style 
and purpose) of hymns, horizontal and 
vertical writing, and use of variety. The 
same hymn may not always be played in the 
same way. It might be in 4/4 or cut time, 
depending on purpose, placement, 
acoustics, and the worshipping community. 
"Don't sing when you play," she said. "You 
will not be able to hear what the 
congregation is doing. Be like the robin 
finding the worm. Listen. Are they (people) 
with me? Tuned in?"

Next, I attended a unique workshop, "Non-
traditional Music Making," led by Judy 
Hafso. This was definitely a hands-on 
experience. Judy is the director of the award-
winning Bethel Children's Choir in 
Camrose, an elementary music specialist, a 
storyteller, guitarist, composer, and a visual 
artist.

A large collection of things that could 
clang, jingle, swish, and thump soon 
became a wonderful source for many 
sounds. Items including: Culligan water 
bottles, long strips of filmy cloth in green, 
royal blue, and white, boxes, stones, 
mallets, sand paper, metal bowls, branches 
with leaves, cardboard tubes, wooden 
sticks, and wind chimes. Using various 
timbres, we produced sight and sound 
effects for the Noah story. The skies 
darkened (ominous hollow tube sounds), the 
rains came (finger clicks, hand claps), the 
floodwaters rose (long strips of filmy cloth 
in greens and royal blue waved across the 
room).

Her second workshop, entitled "The 
Children's Choir as Assisting Ministers," 
focused on helping children to understand 
the importance of their mission in worship 
and in congregational life a step beyond just 
the "traditional" Sunday anthem. Judy made 
suggestions and gave ideas that would 
develop the choir's role as leader and 
teacher.
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This session, led by Pastor Marty Tuer from 
Advent Lutheran in Calgary, began with 
participants sharing their earliest memories 
from worship and other church activities. 
Then some thoughts were shared as to what 
we would like to see happen in our worship 
services today -- children having an active 
role, parents feeling supported, children 
wanting to come to church and asking 
parents to bring them, inter generational 
connections, and children feeling welcome 
through the language of actions and symbols 
in our worship. Continued discussion made 
it clear that much of this is already 
happening in many congregations across our 
synods.

Children need to feel that they belong and 
are an integral part of the worshiping 
community. This can happen through the 
music, readings, movement, action, 
children's conversations and variety within 
the service. Children can develop a real 
appreciation for the liturgy, with the 
repetition making it easy for them to learn. 
Children need to be encouraged to 
participate as LEADERS. As they are made 
to feel that they are an integral part of the 
family, they will be more apt to carry their 
Sunday experience with them through the 
week. The seasons of the church year also 
help children to understand that all things 
are carefully planned to help us understand 
the stories and life of Jesus.

There needs to be a strong connection 
between the congregation and the home. It is 
the responsibility of the congregation to 
become partners with the family in ministry, 
as we pass on our heirloom of faith. The 
home is the first church as the children learn 
the faith at a very young age by watching 
and listening to their parents. The church 
needs to help equip parents in sharing their 
faith. One way this can be done is by 
presenting a Faith Chest to newly baptized 
(or confirmed) members of their 
congregation with items such as: baptism 
candle, baptism cloth, receiving blanket, 
small stole ("You are yoked with Him in the 
ministry that we all share in Jesus"), cross, 
symbols to represent milestones in the 
child's life, photo album, books on baptism 

Two workshops were offered by Joy Berg. 
Joy draws on her long experience as a 
director of church choirs and of 
college/university choirs. She has been a 
frequent choral workshop leader, and a 
clinician at festivals. With her doctorate in 
choral conducting almost complete, she is 
especially interested in how gesture affects 
sound, particularly for the volunteer choir. 
We are fortunate to have Joy back in 
Alberta as she begins her work as Cantor at 
Hosannah in Edmonton, and as a teacher 
and conductor at both U of A and 
Concordia College, Edmonton.

She began her workshop on choral 
conducting with some tips to improve vocal 
production, pointers on what to listen for 
vocally, and examples of how to warm up 
the singers' voices all practical for 
implementation in a volunteer choir. Next, 
Joy spoke of how conducting gesture affects 
sound. She demonstrated the tight gesture 
and we gave her an abrupt sound. She 
demonstrated too loose a gesture and we 
were hard-pressed to know the precise 
moment of entry. Then we had a try at 
conducting all in good spirit and some 
laughter! Joy gave her general rule of thumb 
with regard to learning a new piece rhythm 
first (pa - pa), add notes, and last of all add 
words. Her handout included a useful list of 
resources.

Joy's second workshop, "Creativity within 
Congregational Hymns," was filled with 
illustrations using hymns from, LBW and 
WOV. Our Lutheran tradition includes 
chant, chorale, folk-song, and now, world 
songs from many cultures. Hymns can come 
alive with the creative use of instruments 
and voices.

A hand drum might enhance a stanza of 
WOV #794, Many and Great. During the 
season of Lent use a hand bell toll to begin 
each line of the Kyrie. Some hymns suggest 
a call and response treatment; e.g., LBW 
#214 Come, Let Us Eat. Use hymns to talk 
to and about each other (hymns in 
alternation); e.g., LBW #486/325, Spirit of 
God/ Lord, Thee I love. Have the choir or a 
soloist sing one stanza. Sing a stanza in 
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& communion, other Bible story books, and 
personal letters from members of the 
congregation sharing their "faith story". 
Congregational and family members are 
then encouraged to add items through the 
years that will enrich the faith journey of the 
new member.

Pastor Tuer had a display of the items that 
their congregation includes in the faith 
chests. She also mentioned some 
recommended Bible storybooks, books 
about baptism and child communion, and 
books with faith talk questions that can be 
used in the family, or with a mentor. Some 
of the practical ideas that were presented 
are:

ADVENT
a Christmas tree decoration kit was 
sent home with each child to make 
one for the home and one for the 
church
pieces of the manger scene were 
given out each Sunday in Advent 

EPIPHANY
do a "house blessing" for the church 
so that all who visit your church may 
be blessed 

SHROVE TUESDAY 
kids make an Alleluia banner after 
the pancake supper, and then hide it 
till Easter
burn palm branches from the year 
before and use ashes for Ash 
Wednesday.

GOOD FRIDAY 
kids nail little crosses to large cross 

--by Gail Berg

Hand Bells

An energetic and enthusiastic introduction 
to hand bells was presented by Darryl 
Langille, director of the Camrose United 
Church Hand bell Choir. As he explained, 
the beauty of being a "ringer" is the ability 
to participate with an instrument in a 
worship service without being musically 

canon. Designate the stanzas as men, 
women, all, joining in the appropriate spots. 
She cautioned us to give instructions 
clearly, line by line, in the worship bulletin. 
These are only a few of her many ideas.

All three presenters seemed to stress the 
same point. The messages and images of the 
texts sung by our lips will find a way into 
our memories and hearts.

For the musician it requires practice and 
skill (vocal, choral, instrumental, 
conducting) to create, to serve, to bind 
individuals together to form community, 
and to "Gather Us In."

--by Margaret Harms

Ministering to Those with 
Alzheimer's

Pastor Ron Flamand provided a workshop 
on "Worship for People Suffering from 
Alzheimer's and Associated Dementia." 
Since most of us at one time or another 
conduct such services in nursing homes, 
there are a number of common sense things 
that we need to note. If our ministry to them 
is to be worthwhile it is well to take note of 
a few things. Here's a checklist for you!

Most people in this situation in life will tend 
to have a problem of depression or 
aggression. That is the way this affliction 
affects persons. So to mimic some of their 
actions may empower or affirm them. As to 
worship itself, two things to watch... 
simplify it and at the same time intensify it. 
That is, repeat even the most simple 
elements of worship.

When you go to a nursing home for a 
service take others with you (3 or 4). Then 
set up a worship atmosphere. Make up an 
altar, cross, candles etc. These are familiar 
to them and they can identify with it (and I 
thought going to a lectern and giving a 
speech did the trick!) Phone ahead of doing 
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literate, a veteran singer, or a musician!

After a few "basics," we were able to 
practice our "technique" while learning the 
time values of the notes. This quickly 
progressed to reading and playing the chords 
of a familiar hymn. At the end of the 
session, although we weren't ready to lead 
Praise and Worship (!), we were reading our 
individual notes and ringing almost in time.

An economically viable alternative to the 
$10,000, three-octave set, is a similar set of 
chimes, which ring in at $3,000.00. Chimes 
have a "mellow" as opposed to "bright" tone 
and are less fragile than the traditional hand 
bells--a good alternative for a children's 
choir.

This session offered a very positive 
introduction to hand bells for beginners. For 
others, it renewed our interest and 
enthusiasm for hand bells and strengthened 
our resolve to hit the fund-raising trail to 
obtain a set for our congregations.

--by Joan Budd

Back to Contents

Preaching in our Time

When you have been at it off and on for 52 
years, what more can you learn about 
preaching! Before we went to the worship 
conference, I was asked to sit in on and 
report that which was said about preaching. 
I discovered there was a lot to learn and 
every pastor in the synod would have gained 
a great deal by being there. Three different 
persons in particular spoke about preaching 
and each had a great deal to say.

Susan Briehl had the highest profile and for 
good reason. A parish pastor, a college 
chaplain and the director of Holden Village 
until recently, she was one of the main 
presenters at the conference. She 
exemplified preaching at its best by her own 
example and then spoke of the need to 
expand and use words and language more 
effectively. A most vivid illustration was to 

the service and be there a half-hour early. 
Mingle with the guests and people at 
worship before the service. Wear a cross, 
bring flowers, also banners if you have 
them. Bring songs and use actions if 
possible. Do songs with refrains. Use of 
scripture would be one or two verses only. 
Tell them the story. If a person talks 
incessantly, if possible, sit next to them. As 
for length of service, 20-25 minutes is best.

All of these things seem simple. We could 
enhance our visits if we made use of these 
suggestions. Oh, by the way, one day who 
knows, we may be on the receiving end of 
this ministry so let's get it right!

--by Rev.Sidney Nelson

Meet Marty Haugen

Most of us know the music of Marty 
Haugen from various hymns and liturgies 
shared throughout the church in recent 
years. His unmistakable "Minnesota folk" 
style of composing is well known and 
appreciated. As one former recipient of the 
ELCIC's "Companion of the Arts" award at 
the conference was overheard to say, "I 
don't think Marty Haugen could compose a 
tune that was unsingable." But this summer, 
at the ELCIC's Worship Conference, 
"Gather Us In", we finally met the man in 
person, and encountered another side of his 
creative personality!

It was difficult to separate Haugen's 
contribution to our conference from that of 
Susan Briehl, for they worked together, 
hand in hand, much of the time. Initially, it 
was Susan at the podium and Marty at the 
piano, and so we heard Marty as the 
musician and song leader.

But then on Tuesday, Haugen himself 
moved to podium, and gave us his spin on 
liturgy and music today. And what a 
stimulating treat it was! The weekly choices 
we make in our liturgy, he said, are critical. 
We need not necessarily always give people 
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define preaching as words in a box. At 
centre are nouns and verbs (basic and 
simple). It is moving out to the edge of the 
box where we use metaphors and images in 
talk about God. Here we can talk about 
mystery, the unseen. We move from prose 
to poetry. Sometimes words are repeated 
over and over again to describe the 
awesome. i.e. "Holy, Holy. Holy is the Lord 
of hosts..." She went on to say that 
"liturgical language widens the grace of 
God, or shuts it down." The antiphon songs 
in the first part of the hymnbook are songs 
of longing. Words of the Trinity need more 
"spacious terms." Metaphors may well be 
used but still stay with the basic, "Father, 
Son and Holy Spirit". Her use of personal 
family history as a daughter, spouse, mother 
and worker outside the home gave a sense of 
credibility and integrity to her presentation. 
She made use of these realities in her life to 
enhance her presentations.

Two staff members of our Seminary in 
Saskatoon also made key presentations. Jann 
Fullenweider spoke of "Preaching as Global 
Speech." Her key focus was on speaking on 
a particular text. We need to enter into the 
context and reality of the time and place 
wherein the text takes place. From this we 
need to bring it into "our world" (i.e. global) 
with the same dynamic, fervour, passion and 
intensity as the original setting. The image 
of God as caring, brooding, inconsistent and 
angry along with our own ambiguous 
feelings about God ought to play itself out in 
and through preaching. She spoke of "the 
oddness of our images of God." A good use 
of imagination and creativity is needed in 
our proclamation. She was also the closing 
speaker of the final service of the 
conference and her sermon was moving for 
us all.

Dr. Cam Harder addressed himself to the 
issue of the rural farm and town crisis. 
Being concerned with what was going on in 
the rural scene in terms of radical change, he 
spoke of what we need to know and 
understand. and then we should speak to it. 
His thesis on "The Shame of Farm 
Bankruptcy." identifies and addresses the 
issue. With most of our parishes in Alberta 
being rural, it is crucial that we understand 

the music they want, but what they need to 
sing. We sing to remember - song, text, and 
theology. Song, then, helps the community 
remember who they are. "Liturgy", he 
reminded us, "shapes us the way water 
shapes rock."

He encouraged us to ask the question, "what 
are we actually passing on in our liturgy and 
music?" We need to sing good theology, 
which will get into the bones of the people. 
You cannot change the music every week, 
and expect to do this. Singing, then, gives 
us memories of experiences and of text.

He is a strong proponent of interactive 
singing; that is, responsory singing back and 
forth, between cantor/minister and people. 
This fosters relationships between people in 
a way that unison hymn singing cannot do. 
He provided a helpful dictum here: "Choose 
less music, choose music you really believe 
in, and learn it well." Novelty is not the way 
to bring people in. Rather, it is passion that 
will win hearts and minds.

How do we sing? Essentially as servants of 
one another and of the Word of God. He 
sees his music not as art but as craft, rather 
like good furniture: elegant and fine, but 
sturdy enough to use regularly and to last. 
In this sense then, liturgical music does not 
focus on itself and its own art, but points 
beyond itself. He recognized this as 
distorted in two ways today. The classical 
distortion is that of the choir and organ 
performing in isolation. The contemporary 
distortion is that of the Pop group with its 
electrically amplified sound, overpowering 
the congregation. He suggests a far better 
model: dialogue with the congregation.

Again, he emphasizes, choose the right 
music for your congregation. By this he 
means, do not compromise the cross. When 
singing, be conscious not so much of music 
as art and performance as of the holy space 
and time which surrounds our worship time. 
Another helpful hint for evaluating worship 
music is this: be conscious of the vulnerable 
people in the congregation, and think what 
would make worship more welcoming and 
meaningful for them.
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what our people are going through and in 
doing so, that we minister to them. Having 
familiarized ourselves to the issue, how 
shall we bring a word of comfort and 
healing? He offers a number of texts that 
speak to issues of self worth, acceptance, 
failure, loss and change. The issue is not 
simply that of economics but of a whole 
change in life and, often for many, 
catastrophic. Rather than attempt to 
summarize all that he said and wrote, I 
would suggest writing to Cam at the 
Lutheran Seminary in Saskatoon for his 
suggestions for sermons on five different 
texts with sermon ideas regarding the 
different issues these people face. If you 
wish to do more serious study on the issue, 
his thesis mentioned earlier is available for a 
small cost and is well worth the time to read. 
Every rural and small town pastor needs to 
make a real effort to meet the needs of these 
folks all of whom are affected in one way or 
another.

--by Rev.Sidney Nelson

What to sing? First of all, the lectionary. 
We do our people best service when we 
integrate the music chosen with the lessons 
proclaimed in the liturgy. He would, 
however, suggest that we change the Psalms 
less often, and retain a single Psalm for a 
period of several weeks or a season. This is 
a reflection of his idea that our music needs 
to be more simple and memorable.

Finally, in a brief comment, Haugen 
encouraged us to be eclectic and sing the 
songs of all places and times, all cultures 
and styles. This will give us a new 
awareness of who and where God is and has 
been with. The cultures on our margins can 
teach us a lot about our own faith.

Haugen provided a very stimulating 
perspective on music and liturgy. 
Everything he shared would find a welcome 
place in the agenda of any Lutheran 
theology of worship and music. His way of 
teaching new music to the assembly will, no 
doubt, be often imitated this coming year in 
our congregations. However, the most 
striking and moving image which many of 
us took home from Camrose, was of 
Haugen at the closing worship service, 
standing and holding the Gospel book 
before him, as he recited from memory 
Revelation 21:1-4; 22:1-5, the text upon 
which he and Briehl's new liturgical setting, 
"Tree of Life", is based. What a profound 
hearing of the Word of God this was!

--by Rev. Don Nevile


